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First Day Of 
Rehearsal 


From the beginning, when Stop The World 
| Want To Get Off, was playing in London, with 
Anthony Newley in the starring role, Sammy 
Davis, Jr. became a big fan of the show and its 
score—so much so that he asked permission to 
introduce the tunes in the United States. One 
of those songs, “What Kind of Fool Am 1?” 
would eventually bring Davis a gold record. 

It is now June 25, 1977 and producer Hillard 
Elkins has persuaded Leslie Bricusse and An- 
thony Newley to write a new version of their 
fabulous hit tailored to the talents of Sammy 
Davis, Jr., with at least one new song added to 
the already renowned score that includes 
“What Kind of Fool Am 1?” “For Once in My 
Lifetime” and “Gonna Build a Mountain.” 

This production will mark the return to the 
legitimate stage of Sammy Davis, Jr. for the 
first time since he starred in Go/den Boy which 
ran for two years on Broadway and in the West 
End. It will also mark the reunion of Mr. Davis 
with Mr. Elkins who produced the musical 
classic. Since then, Sammy has continued to 
burnish the sensational career here and abroad 
that has earned him the title, The World’s Great- 
est Entertainer. 

Months more of preparation are to come: a 
creative production team to be selected will 
include the director, Mel Shapiro, whose Two 
Gentlemen of Verona won the Drama Critics 
and Tony Awards; choreographer Billy Wilson 
of Bubbling Brown Sugar and Guys and Dolls 
fame, Santo Loquasto, multi-award winning set 


(Left to Right) Hillard Elkins, Sammy Davis, Jr., Mel Shapiro, Billy Wilson & George Rhodes 
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and costume designer for his work with the 
New York Shakespeare Theatre and the Amer- 
ican Ballet Theatre; lighting designer Pat Col- 
lins, Tony nominee for The Threepenny Opera; 
and musical supervisor and arranger lan Fraser 
who performed the same duties for the original 
London and Broadway productions of Stop The 
World . . . and orchestrators Bill Byers and 
Joseph Lipman. Work on all fronts has begun. 

It is now April 24, 1978 — the first day of re- 
hearsal. The place is a cavernous gym in the 
Hollywood First Methodist Church which, for 
some inexplicable reason, boasts mirrored 
walls. It is musty, dusty and tacky. In short — 
perfect! This will be the home away from home 
for 15 cast members and an assortment of pro- 
duction people. In the days to come, not a soul 
in that room will be spared the love-hate ex- 
perience of getting the show “up on its feet”. 
It is Sammy Davis, Jr’s first meeting with the 
people who will be his stage family for the 
duration of the show which will play San Diego, 
Los Angeles and Chicago before opening in 
New York City. The press is there to record the 
moment and a television news reporter asks 
Sammy how he feels about returning to the le- 
gitimate stage. ‘‘When | walked into this room to- 
day and saw Marian (Mercer, his leading lady) 
and the kids in their leg warmers and rehearsal 
clothes, man, it was a joyful experience. It was 
more real than signing the contract. It was 
total commitment. 

Now, someone finds a basketball and the 
game is joined. Then director Mel Shapiro and 
choreographer Billy Wilson send an almost 
imperceptible signal to the production stage 
manager and the game is over — the work of 
creating an entertainment is about to begin. 


Sammy Shoots 
The Show 


The “Stop The World . . .” ensemble as they go through 
their acrobatic paces 


Cast member Patrick Kinser-Lau, Musical Supervisor and 
Arranger lan Fraser, dancer Shelly Burch and co-star 
Marian Mercer enjoying a break in rehearsals 


Patrick Kinser-Lau and Karen Giombetti of the “Stop The 
World . . .” ensemble take a five minute break to catch 
their breath 


Director Mel Shapiro blocks a scene during rehearsal 
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Artist Jesus Perez 
Captures 


“Stop The World”. 
Rehearsal 


Sammy 


Sammy rehearses with lan Fraser 
Choreographer Billy Wilson 


The trouble with the world these days is that 
it spins at such a feverish pace you’re likely to 
smash your head if you try to jump off. You’ve 
no sooner come out of your shell and escaped 
from your Easy-fold-Karricot than you find your- 
self hopelessly paralysed by the forces of grav- 
ity into a life that’s as predictable as the next 
transit fare increase. 

LITTLECHAP thought he was smarter than 
the others on the stupendous, non-stop circus 
of life, he was a natural, surely destined for 
higher things. He had chutzpa. And he had a 
way with women. He’d decided upon his game- 
plan long before he had outgrown his first pro- 
fessional job — (I’m a‘junior executive — | sell 
coffee and donuts to all the other executives.’’) 
LITTLECHAP'’s intentions were clear and shin- 
ing in his mind. He would make himself rich — 
(‘about ten grand a week, say’) — and carry 
out seasonal excursions to Cannes, Capri and 
Royal Ascot—(‘‘l’d be company for the Queen.”’) 
He would show this mighty, menacing world 
that he was a little more equal than all the other 
equal men. 

The back of the bus was not an ideal setting 
for LITTLECHAP’s some-enchanted-evening 
act but with a girl like EVIE some drastic form 
of getting-to-know-you campaign was called 
for to counteract the unexpectedly sharp snub- 
bing at the bus stop. LITTLECHAP had never 
encountered a more entrancing woman than 
EVIE. She was head, shoulders and other vital 
limbs above the rest of the factory girls (“When 
you talk, it’s like a symphony”). If LITTLECHAP 
had ever found time to finish his memoirs, he 
might have realized that his first and greatest 
asset in life was really EVIE. After all, if his 
boss had not become his father-in-law when 
LITTLECHAP married EVIE, he might never 
have made that first, important step up from 
office boy to manager of the company’s office 
in the Deep South. 

There were other women in LITTLECHAP’s 
life but to him they were all EVIE! Indeed, 
none of them would have excited him in the least 
had they been located, dish-mop and pan-scrub 
poised, in front of a loaded kitchen sink. The 
fact was, however, that these others were to be 
found in unconventionally romantic surround- 
ings. On a business trip with the International 
Trade Mission to Moscow, LITTLECHAP al- 
lowed himself to be seduced swiftly and effici- 
ently by his Russian EVIE in the athletic form 


of ANYA. | will come to your room at two 
o'clock. Please bé ready—l’m playing football 
at half past”). He encountered ILSE, his Ger- 
man EVIE, on home ground (‘‘I am the domestic 
your wife applied for. | am coming to England 
to conquer the English language”) and her 
American counterpart, LORENE, a corporate 
whizz, living high amongst the ultra-modern 
skyscrapers of Computer Park West in L.A. (‘If 
you have to send out for it, it’s not worth having.) 

Remarkably, LITTLECHAP managed to bring 
into his grasp just about every challenging con- 
quest which had swollen out and colored his 
earliest dreams. He could control the building 
of mountains when it came to streamlining the 
Deep South office at Sludgeville, he could com- 
mand the attentions of an interminable number 
of EVIES with what he liked to think of as a 
brilliant suaveness of his tongue (‘Il mean, how 
could any woman in her right mind resist it?), 
he could sway quite discerning young constitu- 
ents and white-haired elder-statesmen alike by 
the alacrity of his political debating, he could 
always speak (without fear of contraception) to 
his Fellow Members of Snobb’s. He could make 
a dizzying rise to the top in the turbulent world 
of politics (“As Chairman of the Senate Sub- 
Committee investigating Bribery and Corrup- 
tion, I'd like to thank you for the bribery, and 
tell you how much | enjoyed the corruption’). 
But he never found the power and strength to 
make himself, his wife, his two daughters or 
anyone else truly happy and despite his diligent 
attention to Overseas Affairs, he failed to find 
the glory of fathering the son for which he con- 
stantly longed. He criss-crossed the globe upon 
his travels but he never did find the secret 
brake which might have decelerated his world 
to a tolerably peaceful speed. 

Only when senility crowded out from his mind 
the more fatuous mental calculations neces- 
sary in the scuffling, virile business of living, 
did LITTLECHAP find a brief opportunity to re- 
flect, upon the ultimate failure of his superficial 
successes. Like Everyman he recalled the past 
in a fleeting parade of memories but, since the 
world of LITTLECHAP moved at a more relent- 
less rate, it was much too late to pause for re- 
morse. As he tumbled breathlessly off his 
swirling world, LITTLECHAP was permitted the 
final comfort of seeing the birth of his first 
grandson, the undoubted heir to all his fortunes 
and misfortunes. 
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Sammy Dovis, Jr. 


SAMMY DAVIS, JR., Littlechap, In the complex 
and competitive world of entertainment, the 
talents of Sammy Davis, Jr. have encompassed 
just about every facet: actor, singer, dancer, 
mimic, author, comedian and movie producer. 
With Stop the world... , he is returning to the 
legitimate theatre after too long an absence. At 
the height of his film and nightclub success, 
Davis gambled on the Broadway Theatre and 
won. First with Mr. Wonderful in 1956 and sev- 
eral seasons later with Go/den Boy. Both were 
solid hits, the latter having run on Broadway for 
two years. His rise from a determined, wide- 
eyed kid out of Harlem working with his father 
and uncle, Will Mastin, in dingy, low-paying 
clubs to the international acclaim he has en- 
joyed for almost three decades is a favorite 
legend in show business. Fame came to the 
uncle, father and son team—The Will Mastin Trio 
—on a highly successful cross-country night- 
club tour after Sammy spent two years in the 
Army (1943-45). This culminated in 1946 with an 
opening night performance at Slapsie Maxie’s 
in Los Angeles which is still remembered by 
those who attended it as one of the truly elec- 
trifying entertainment events. Sammy was mak- 
ing it big, including three Royal Command per- 
formances in London when fate struck a harsh 
blow. While driving from a Las Vegas club date 
to Hollywood, he was involved in an automobile 
accident which cost him severe injuries and the 
loss of his left eye. This could have signalled 
the end of his career in show business but, 
equal to the talent of the man is his grit which 
came to his aid at this critical time. He recov- 


ered and not only resumed his career but went 
on to scale even loftier heights than before. 
Davis has recorded over 30 LP albums; his 
singles have sold more than 15 million copies, 
and three years ago he received a Gold Record 
for Anthony Newley’s ‘Candy Man” which has 
sold over 4 million copies. He has received three 
more gold records for ‘What Kind of Fool Am 
12”, “I Gotta Be Me” and “Baretta.” His current 
album, recorded live during his recent rec- 
ord-breaking Australian tour features all of the 
songs and schtick that Sammy has become 
known for over the years. He has made nine 
films, among them Anna Lucasta, Porgy and 
Bess, Ocean’s 11, Salt and Pepper and Sweet 
Charity. He has entertained in millions of living 
rooms throughout the country via his innumer- 
able appearances on every major musical and 
talk show, and he is the only guest star ever to 
appear on Al/ In The Family. Davis has also 
played himself on Charlie’s Angels and Chico 
And The Man. His autobiography, “Yes, | Can,” 
which told the story of his personal struggle to 
overcome the grind of hard times and discrimi- 
nation, was a critically acclaimed best seller. 
Remembering those times, Davis has worked 
tirelessly, and without fanfare, to aid the under- 
privileged and ease turbulent racial tensions. 
This generous contribution of his time and 
talent has brought him plaques, trophies and 
awards that fill an entire room in his home, 
among them The Achievement Freedom Award, 
the Alan Bernstein Award for cancer research, 
and the Springarm Medal of the NAACP, the 
highest award given to a black American. 


Marian Mercer 


MARIAN MERCER, Evie, Anya, //se, Lorene, 
has appeared on Broadway in Promises, Prom- 
ises for which she won the Tony Award, and 
Hayfever with Shirley Booth. Off-Broadway she 
has appeared in Little Mary Sunshine and 
starred in Your Own Thing, as Olivia, a role that 
was created for her. She has spent several sea- 
sons acting in such distinguished regional 
theatres as the Loretto Hilton Theatre where 
she played many Shakespearean heroines, the 
Williamstown Theatre and the Washington 
Shakespeare Festival. Millions of television 
viewers have seen her in her running roles on 
Mary Hartman, Mary Hartman and Forever Fern- 
wood. She has also been a guest star on The 
Harvey Korman Show, the Jonathan Winters 
Show and appeared in a series, A Touch of 
Grace, with Shirley Booth. 


Leslie Bricusse 


LESLIE BRICUSSE, Book, Music and Lyrics. 
Oscar-winner for “Talk To The Animals” from 
Dr. Doolittle, and nominated for six more Acad- 
emy Awards, Leslie Bricusse is busily employ- 
ing all of his talents in a heavy program of new 
stage and screen musical projects scheduled 
for the next two or three years. In his final year 
at Cambridge University, he wrote, produced, 
directed and appeared in the revue Out Of The 
Blue, and segued from this West End success 
to writing his own material for and appearing in 
An Evening With Beatrice Lillie. He wrote the 
screenplay and score for his first musical film, 
Charley Moon, directed by Guy Hamilton, dur- 
ing the run of that show. From that score, the 
song ‘‘Out of Town” won Bricusse his first lvor 
Novello award. After writing scripts and music 
for films, stage and television, and spending 
one season hosting the BBC-TV series Line Up 
for Tonight, he wrote the stage musical Lady at 
the Wheel. That same year, Bricusse met An- 
thony Newley. Their initial collaboration was 
Stop The World, | Want To Get Off, for which 
they co-wrote the book, music, and lyrics. It was 
a smash in both London and New York and 
introduced the song ‘What Kind Of Fool Am1?”, 
which is one of the few songs ever to have had 
more than a million performances. It also won 
the coveted Grammy Award as the best song of 
41962. Next Bricusse and Newley co-wrote the 
book and score for The Roar of the Grease- 
paint, The Smell of the Crowd, which opened to 
a spectacular Broadway run and featured 
among several other hit songs the show-stop- 
ping “Who Can I Turn To?” They also wrote 
the theme song for the film Goldfinger, which 
won them the first of several gold records. Two 
more gold records came from recordings by 
Sammy Davis, Jr. one for “What Kind Of Fool 
Am 1?”, and another for ‘““Candy Man.” Apart 
from his work with Newley, Bricusse co- 
authored the score of the London and Broad- 
way stage success Pickwick which won him an- 
other Best Song Of The Year Award with “If I 
Ruled The World.” More famous songs includ- 
ing “The People Tree,” “The Good Things in 
Life,” and “It’s a Musical World” came from the 
41973 Bricusse-Newley musical The Good Old 
Bad Old Days, which won them another Ivor No- 
vello Award. Altogether, Bricusse has so far won 


seven Ivor Novello Awards for Best Song or Best 
Score for his film and theatre work. He has also 
co-authored theme songs for many motion pic- 
tures, including You Only Live Twice, Thunder- 
ball, The Revenge of the Pink Panther, and In- 
ternational Velvet with leading film composers 
such as Henry Mancini, Jerry Goldsmith, John 
Williams, Francis Lai, and John Barry. In 1975, 
Bricusse and Newley rejoined forces to write 
fifteen new songs for a musical version of Peter 
Pan, starring Mia Farrow in the title role and 
Danny Kaye as Captain Hook. Bricusse and 
Newley are currently represented in England 
by The Traveling Music Show, which is playing 
at Her Majesty’s Theatre in London, starring 
Bruce Forsyth, and they are presently prepar- 
ing a new musical motion picture. Bricusse is 
also working with Henri Mancini on a musical 
adaptation of George Bernard Shaw’s Major 
Barbara. 


Anthony Newley 


ANTHONY NEWLEY, Book, Music and Lyrics. 
When you think of an artist who incorporates 
the quintessence of an actor-singer-composer- 
lyricist-film director-writer-nightclub star-re- 
cording artist-stage director-producer-televi- 
sion personality, you are not dealing with the 
abstract, or even the absurd. What you have 
done is to pinpoint the collective genius that is 
called Anthony Newley. Still in his early teens, 
Mr. Newley turned in a much-heralded portrayal 
of the Artful Dodger in David Lean’s production 
of Oliver Twist. It was, however, the smashing 
success and worldwide reverberations from 
Stop The World, | Want To Get Off, in which he 
starred, directed and wrote, followed by his 
second musical hit, The Roar of the Grease- 
paint, The Smell of the Crowd, that assured 
Newley of his own particular niche in the world 
of entertainment. Newley continued to devour 
all showbusiness challenges that he encoun- 
tered with roles in such films as Dr. Doolittle 
and Sweet November. His nightclub engage- 
ments around the world have garnered him 
stellar accolades, and in 1977 Newley was 
named the “Male Musical Star of the Year,” in 
the prestigious 6th Annual Las Vegas Awards 
Ceremony. Anthony Newley is also renowned 
for his classic compositions which include such 
standards as “What Kind of Fool Am !?”, “Who 
Can | Turn To?”, “For Once In My Life’ and 
“The Man Who Makes You Laugh.” His collabo- 
rations with Leslie Bricusse produced the score 
to.the TV production of Peter Pan, which starred 
Danny Kaye and Mia Farrow, the film Willie 
Wonka and the Chocolate Factory, and Sammy 
Davis’ international hit record ‘Candy Man.” 
His last album represents another Newley di- 
mension for he wrote the songs specifically for 
the album, instead of composing them as a 
sound-track or Broadway show. Almost in spite 


of his staggering credits, Anthony Newley is — 
first and foremost—a concerned human being, 
involved in the future of our world, and primar- 
ily in tune with its children, who will grow into 
the parents of tomorrow. His love and concern 
for his own three children — Sasha, Tara, and 
Shelby — have made him vitally aware of the 
need to train children at an early age for the dif- 
ficult job of parenthood. To measure a total 
person from the composite of an artist and per- 
former, you must begin with the basics and 
build from the foundation of a caring human 
being. Only after that essence is added can you 
title the composition, ANTHONY NEWLEY. 


Hillard Elkins 


HILLARD ELKINS, Producer. For producer Hillard El- 
kins, this marks a reunion with Mr. Davis; as he pro- 
duced the long-running hit, Golden Boy. Among his 
other stage productions have been the landmark adult 
entertainment Oh! Calcutta!, currently running in New 
York and London; The Rothschilds in which Hal Linden 
won a Tony Award and which is now in pre-production 
as a twelve-hour mini-series to be produced by Mr. 
Elkins and his partner, Martin Erlichman; the distin- 
guished repertory presentation of Ibsen’s A Doll’s House 
and Hedda Gabler starring Claire Bloom; the critically 
acclaimed South African Plays, Sizwe Banzi Is Dead 
and The Island which won Tony Awards for co-stars 
John Kani and Winston Ntshona; and Gore Vidal’s An 
Evening With Richard Nixon And . . . He is presently 


Mel Shapiro 


MEL SHAPIRO, Director, directed the musical Two 
Gentlemen of Verona in Central Park, on Broadway and 
in London, which won the New York Drama Critics and 
Tony Awards as Best Musical. Off-Broadway he di- 
rected John Guare’s The House of Blue Leaves which 
won the New York Drama Critics Award for Best Amer- 
ican Play, and at Lincoln Center, Vaclev Havel’s The 
Increased Difficulty of Concentration, the Obie Award 
for Best Foreign Play. For the N.Y. Shakespeare Festival 
he directed John Guare’s Rich and Famous and Marco 
Polo Sings A Solo, Shakespeare's Richard III, and John 
Ford Noonan’s Older People. His production of Ro- 
chelle Owen’s The Karl Marx Play was seen at the 
American Place Theatre and the Berlin Festival. On TV 
he has directed for Mary Tyler Moore Productions and 
David Susskind. 


represented in London with his production of Anthony 
Newley and Leslie Bricusse’s The Traveling Music Show 
starring the all-time English favorite, Bruce Forsyth. He 
produced Arthur Penn's film Alice’s Restaurant and 
Elaine May’s movie, A New Leaf which starred Walter 
Matthau. Future projects scheduled for Messrs. Elkins 
and Erlichman include a new black musical entitled 
RIP as well as a musical version of Quentin Crisps’ 
novel and prize-winning television film, Naked Civil Ser- 
vant. Mr. Crisp will also be appearing on Broadway in 
his one-man show this fall, under the auspices of Mr. 
Elkins. Mr. Elkins divides his time between London, 
New York and Los Angeles as does Mrs. Elkins and 
their one-year-old son, Daniel. 


Billy Wilson 


BILLY WILSON, Choreography and Musical Staging, 
created the choreography for the hit Broadway musical 
Bubbling Brown Sugar for which he received a Tony 
nomination and the Charlie Award from the National 
Association of Dance and Affiliated Artists. Mr. Wilson 
directed and choreographed the all black Broadway re- 
vival of Guys and Dolls which was nominated for a Tony 
Award and his Las Vegas production of that same musi- 
cal received two nominations for the Las Vegas Enter- 
tainment Awards. On Broadway he has danced in such 
productions as Bells Are Ringing, Jamaica and West 
Side Story and in Europe he performed as guest solo- 
ist with the National Ballet of Holland for four years. He 
headed the Dance Program at Brandeis University, and 
for four seasons directed and choreographed the fam- 
ous Harvard University “Hasty Pudding Theatricals.”” He 
created the dances for The Trojans for Sarah Caldwell 
at the Boston Opera and the twice Emmy Award winning 
children’s TV show Zoom, Mr. Wilson is the proud 
father of two children, Holly 12 and Parker 7. 


Santo Loquasto 


SANTO LOQUASTO, Set and Costume Designer, most 
recently designed the sets and costumes for Golda 
starring Anne Bancroft and Miss Margarida’s Way star- 
ring Estelle Parsons. He has designed innumerable pro- 
ductions for the Public Theatre including the recent 
Sam Shepard play The Curse of the Starving Class. He 
has received the Tony, Outer Critics Circle and Drama 


Pat Collins 


PAT COLLINS, Lighting Director, was educated at Brown 
University and Yale School of Drama. She spent her 
early career as a stage manager with the New York City 
Ballet and later as a production assistant to Jean Ro- 
senthal at Stratford and on Broadway. Subsequently 
and for 10 years she worked exclusively in opera as 


lan Fraser 


IAN FRASER, Musical Supervision and Arrangements 
for both the original London and Broadway productions 
of Stop The World. He was vocal supervisor for Doctor 
Doolittle and Goodbye, Mr. Chips and was nominated 
for an Oscar for the musical direction of Scrooge. His 


George Rhodes 


GEORGE RHODES, Musical Direction, has been with 
Sammy Davis, Jr. first as pianist, then as musical direc- 
tor for the better part of 22 years. Prior to joining 
Sammy, Rhodes played with such stars as Charlie Par- 
ker, Roy Eldridge, Buck Clayton, Hot Lips Page and 
Jonah Jones. He made his Broadway conducting debut 


Desk Awards for the costumes for The Cherry Orchard, 
an Obie for A Comedy of Errors, and Drama Desk 
Awards for Sticks and Bones, That Championship Sea- 
son and American Buffalo. Mr. Loquasto is principal de- 
signer for the Twyla Tharp Dance Foundation and has 
designed costumes for Push Comes to Shove and Other 
Dances for ABT, and sets and costumes for Mikhail 
Baryshnikov’s new production of Don Quixote which 
had its ABT premiere this season. He is a graduate of 
King’s College and the Yale Drama School. 


designer with companies in New York, Boston, Wash- 
ington, St. Paul and Minneapolis, and as producer of 
Opera Today, a company she founded in 1969. In 1974 
she returned to theatre and in 1975 won the Los Angeles 
Drama Critics Circle Award for lighting The Threepenny 
Opera. She is currently represented off-Broadway with 
David Mamet's A Life in the Theatre and earlier this 
season she lit the Broadway presentation of Stages. 


recent television credits include specials with the late 
Bing Crosby, Julie Andrews, Ben Vereen and this year’s 
tribute to Irving Berlin with Steve Lawrence and Eydie 
Gorme. In 1977 he received an Emmy Award for America 
Salutes Richard Rodgers. Mr. Fraser wrote the first ar- 
rangement of “What Kind of Fool Am |?” for Sammy 
Davis, Jr. in 1961 and has worked with him on many 
occasions since then. 


in 1965 with Sammy's hit musical Go/den Boy. Over the 
years he has conducted Sammy’s TV specials, including 
The Swinging World of Sammy Davis, Jr., which earned 
him an Emmy nomination. Other credits includes Rhodes 
own albums ‘‘Real George” and “Sweet and Swinging” 
and arrangements for Sammy's albums “Sammy Davis/ 
Buddy Rich '66,” “Sammy and Basie,” “Sammy” and 
the movie Man Without Mercy. 


Who’ Who In The “Stop The World” Ensemble 


MARCUS B.F. BROWN got his first theatrical job at age 
eleven in summer stock; he has appeared on “The 
Merv Griffin” and “Dinah!” shows. 

SHELLY BURCH hails from Potomac, Md., trained at 
Carnegie Mellon and has appeared in dinner theatre 
and with the Pittsburgh Civic Light Opera. 


BILLY NEWTON-DAVIS has appeared on Broadway 
and on tour with Bubbling Brown Sugar and has sung 
on “The Merv Griffin” and “Jackie Gleason” shows. 


DENNIS DANIELS _has appeared in the films Sgt. Pep- 
per's Lonely Hearts Club Band and will be seen in 
Grease. His Broadway credits include Music /s and Rex. 
WENDY EDMEAD, a native New Yorker got her first job 
in The Wiz straight out of the H.S. of Performing Arts. 
She will also be seen in the film of that musical. 
KAREN GIOMBETTI danced with the Ballet Theatre of 
Scranton when she was seven. She has danced in the 
national tours of South Pacific and Can Can. 

LINDA GRIFFIN has appeared on Broadway in 1600 
Pennsylvania Ave., Jesus Christ Superstar and Purlie, 
and will soon be seen in the film The Wiz. 


PATRICK KINSER-LAU has appeared on Broadway in 
the hit musical Pacific Overtures; on TV as Dr. Chung 


in “All My Children”. He is a native Californian. 


EDWETTA LITTLE who will be seen in the film The 
Wiz has appeared on Broadway in Guys and Dolls and 
Bubbling Brown Sugar and was a regular on Flip Wil- 
son’s TV Show. 


DONNA LOWE was born in Alameda, Ca. and danced 
with the San Francisco Ballet from age 9 to 13. She is 
celebrating her first major professional job with this 
musical. 


DEBORA MASTERSON was educated in Los Angeles, 
San Diego, Salt Lake City and Paris, France. She has 
performed in dinner theatre productions of Cabaret and 
The Sound of Music. 


JOYCE NOLEN attended the Lee Strasberg Theatre 
Institute. She appeared on Broadway in Different Times; 
off-Broadway in Curley McDimple and has been a Radio 
City Music Hall Rockette. 

ROBERT YORI-TANNA was born in Honolulu where he 
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